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1. Marvin Heiferman (ed.). Photography Changes Everything (Aperture, 2012).
2. Smithsonian Photography Initiative

3. Aperture

4. Alec Soth

5. John Szarkowski. The Photographer's Eye (MoMA, 1966).



ol ol 31 Ll s 5Lelaras g arar cladle s Sl oSe el ba) L dsseme
ol el ey a arals an ol s Lol 4Bl ol asgaze ool 4 S S s L
ShepS andlas ) 2l ool s ol gl (S wlialin 5 528" Jlot lags sl gl
1835 g daly sy andlae 5 oy oSl A0S0 (sL3 S50, Sos ailes g
by S ardly Gl s o )y ol s 53 Ko ol & 038 15 s e )
35 ol 45" @l g 05T (Lol Ll o Bl 5 el )y of 2l a8 cpal oo ol
S ol ool Tl b 329 pis s el S ol Sl aSHT I 2
RENE PV IS P NRIPS SR STV JONE DRTE N K+t JUP JOW U VT g P
53 oS8558 el 5 o CosBly Be 03 ol oS Wl e izt coml LG sl
NONN NSRS PR g O DU NULLVEL JUN | TS
Cendly S| lylanal Lo (oS &S @0y oo b asgerme dalsl gl (i i
ol 5 o 2l b 2 58 o0 (SadsSl ol S S0 e (sl el ) (Lol e
&S > r..a:)bxg\ oo U obsazes lomt s so g SN a8 w38 olaza]
2583 s 5 sloslu slaglanal i s aS e ol 31 sdues K1 85508 s, 5L

sl 553 555 ozl o o oo gy 48 305 o0 L 0l U oS oGy Sz












The present series began with photo shootings in 2014 and 2015; however, only
one photograph from the images of those years found its way to this series. In the
beginning, by capturing these images, | intended to study the outskirts of the northern
cities of the country and the predominant relations between people and the regions.
Therefore, like other topographic approaches, | took for granted the possibility of ex-
amining and studying the surrounding world through photographic images. In other
words, | not only initially took the images as documentary alternatives to external
reality but chiefly considered them perspicuous and explicit. But now | know that such
perception owes more to the lack of an appropriate alternative for reality than the na-
ture of photography itself. In other words, | know that a straightforward representation
of a photographic image, like any other concept, is constructed of equating unequal
things. Also, | understand that, at best, there is only an aesthetic and symbolic rela-
tionship between the two realms of external reality and the photographic image.

In such a situation, to advance the series, | must accept that the photograph is
merely a metaphor of reality. But, contrary to John Szarkoswki, | don’t assume this
metaphor as a window or mirror. This metaphor is not even what Alec Soth explains
as a window with glass or a highly reflective window; because the mechanism of
the photographic image is more complicated than accepting such a bald metaphor.
Instead, the complicacy of the codes of a photograph goes so far that it tempts me
to consider it as a blind window similar to a written or spoken text (or any other word-
based text) which only allows concentrating on its surface. Encountering an image,
it is as if | am reading a text about the outskirts of the northern cities. Obviously,



| have taken the title of this essay from the title of a book published by the Smith-
sonian Institution in collaboration with Aperture Foundation in 2012. The book is a
collection of short essays explaining how photography has changed our approach to
ourselves and our surroundings in various areas. | do not intend to closely examine
this shift described by the book with respect to different fields; instead, at the outset,
| would like to state my position towards photography in general and the present se-
ries in particular. | would also like to mention that the changes do not apply to staged
photography or photography serving as a record. Since Alec Soth’s photographs,
as the examples of this series, and Roozbeh Maleki's photos are closely related to
documentary photography in categorization, | limit my assumptions to this genre and
direct the text this way.

This change, whether in the heart of the photograph, the components of the im-
age, or in the way we look and interact with the world, has also been mentioned in a
classic text such as John Szarkowski's The Photographer’s Eye. In this book, while
explaining the technical elements, John Szarkowski points out that photographic im-
ages have had “a massive attack on our traditional habits of seeing.” He continues
that the existing reality in photographs was filtered or, if exhibited, was of unnatural
clarity and exaggerated importance. It is remarkable to note that this book was pre-
sented when referencing photography and, specifically, documentary photography
was at its utmost popularity.

In the history of photography, many examples of dissimilarity of photographic images
with the reality before the camera can be recognized; one of the first self-portraits



Photobooks are noticeably absent in Iran’s present-day photography. Even though
the exhibition presentation of photos allows experiencing works with larger formats, a
photobook can provide the photographer with unique features such as public access to
the photos, the possibility of reviewing the works within time, the simultaneous presence
of the text and the artworks, and the easy transportability of the entire collection.

Tavaali Publication intends to make up for part of this need by publishing photo-
books. To this end, the activity of the publication falls into two main subcategories:
first, publishing independent photobooks of the photographers willing to benefit from
presenting their works as books, and second, publishing photobooks brought togeth-
er around one chief pivot in a series over time. The present series is a book dedicated
to the Excercise project.
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