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New Landscapes

Apparently, in the Threshold series we are confronted with photos that are depicting
a destroyed nature. But the photographer does not intend to show the decline and
destruction that man has inflicted upon nature. Rather, he seems to represent nature
with all its bare “modern” elements. In other words, the landscapes of Iran today may
seem artificial without those disturbing objects, construction rubbles, and abandoned
buildings. With this explanation, it may be futile for the photographer to deal merely
with decay and destruction. It seems that in this series the photographer has come to
terms with the conditions prevailing in nature, and does not intend to change it, and
by showing these photos, he does not want to force the viewer to do so. He just wants
to show new landscapes.

To understand and study the works in a more accurate way, one should deal with
the history, but in the absence of histories of Iranian photography the biggest prob-
lem faces any researcher in the field. During recent years, a few books and articles
have been published, most of which have dealt with photographers and the history of
photography, and very few of them have focused on a particular photographic genre.
The texts that deal with the genre are for the most part articles published in journals and
academic dissertations, some of which have also been published as books. However,
in addition to the difficulty with having access to most of these texts, they do not meet
the research criteria. With the widespread access to the Internet and written sources,
any research on the Iranian art should also consider the important trends of global
photography.

With this introductory note, an excerpt from the history of Iranian landscape



Threshold

If we define nature as “what has been formed without human intervention,” given the
fact that there is no place on earth that is immunde to this intervention, we must admit
that there is no longer a reality called “nature.” It simply does not exist. But it is clear
that abandoning this concept would be an extreme reaction to the situation.

Human activities are part of the natural world, although in the general definition,
they make sense in contrast to nature. In this regard, it is not unreasonable to expect
to leave the urban space on a holiday as entering “nature.” There are elements of
human presence in nature, although in the past we could see a greater correspondence
between our living environment and nature. What seems to have upset this harmony is
the appearance of an update that is taking over the outer space of cities.

| do not want to look at it from the perspective of an environmental activist. The
purpose of this series is to show nature along with all the influences we have had on
it. Influences that present a different picture of the present age, even if we turn the
camera in a direction free of these effects.

All photos were taken between 1995 and 1999 and within a range of 200 km away
from Tehran.



Publisher's Preface

Photobooks are noticeably absent in Iran’s present-day photography. Even though
the exhibition presentation of photos allows experiencing works with larger formats, a
photobook can provide the photographer with unique features such as public access to
the photos, the possibility of reviewing the works within time, the simultaneous presence
of the text and the artworks, and the easy transportability of the entire collection.

Tavaali Publication intends to make up for part of this need by publishing photo-
books. To this end, the activity of the publication falls into two main subcategories:
first, publishing independent photobooks of the photographers willing to benefit from
presenting their works as books, and second, publishing photobooks brought togeth-
er around one chief pivot in a series over time. The present series is a book dedicated
to the Excercise project.
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